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MUSIC AND LITERATURE.
No one man can cover the whole field of music. Though he 
thoroughly understands the principles of each department, he 
can hardly £ope for a high degree of proficiency in many of the­
se departments. If he wishes to be a great singer, organist, 
pianist, violinist, he must be that and that only. At first 
thought this might seem like narrowness, but to make good one’s 
place, he must know everything about some one thing, and some­
thing about everything.
A musician is entitled to one of the highest places in cul­
tured society, but to maintain this place he must be a man of 
culture, broad as the broadest and deep as the deepest. Learn­
ing, energy, and tact, combined with affability, refinement, and 
manliness, go far toward winning favor and ultimate success.
Music is so much a product of the imagination, that it 
leads one far into the ideal world. He may even neglect the more 
common-place things of everyday good living.
To music, literature is almost a necessity. Though it too 
deals with the imagination, it must also deal with reality. Lit­
erature affords a most liberal means of strengthening and broad­
ening the understanding. It is the avenue through which nearly 
all get their education for nearly all the getting and giving of
*
/of inforaation is by reading and writing. All musical language is 
literature. Language is the mouth-piece of music, and teils all 
that can be told about it. Vocal music without words, could tell 
but little. If music be the.soul, literature is its mind. If 
music has feelings, words will help to speak its emotions.
Many of the musical colleges offer but a three years course, 
This does not give time enough for the other studies required in 
liberal education. Mathematics, so needed in the study of harmony 
and counterpoint, are almost wholly neglected. So also is physics, 
which clears up so many curious questions in the phenomena of 
sound, language, history, lav/, politics and the kindred studies 
taught in the standard universities, will be of great use to any 
libercl-minded musician.
Language has always been a key to musical interpretation; it 
is a good backing for almost any vocation in a professional way. 
History is a very important element in music, many of the large 
compositions being portraials of historical events. Politics, 
laws, manners, and customs, are discussed in operas, and excite 
much public interest. The Greeks taught theology with music. In 
the middle ages, the bards told the news in song, and sang t£e 
deeds of heroes and kings. In modern times,the opera is the 
musical novel of the day. It delineates the manners and customs 
of the time. The opera is a sort of critic, as it approves or
disapproves of social morals. Like poetry, music gives us typical 
characters, and proposes ideal leaders of society.
Since music takes this social position, so much the more 
should its representatives be men of culture and character. Every 
community has its musical centre, led by men whose influence 
sways their followers either for good or for bad. And their foll­
owers in turn impart their tendencies to the people at large. 
Hence the highest culture is an advantage to a social leader.
Duiing the four years of college life, one can judge of 
the abilities of his fellow students, and analyze their methods 
of study. He knows just what real scholarship means. Class room 
associations famaliarize him with the teaching methods of a large 
number of professors of the first rank., who have bee educated 
in the great universities of the world. After such association 
and closeness of studentship, he can sum up and intensify his 
efforts to greater and more lasting purpose. He seems obliged to 
assume greater responsibilities. And, so he must, for people 
expect more of him. He is better equiped. His field is larger, 
opportunities greater, and it remains to him to prove his qual­
ifications by the better use of his more numerous opportunities.
To 6- f & music lesson is one thing, to impress the pupil 
with the obligation to learn it is entirely another thing. There 
is a great deal in the way that a lesson is given. It must not be
too lone nor too difficult; just lone enough, to keep eood heal­
thy working power active. A teacher must deal with all classes 
and ages, with various dispositions, and standards of taste and 
refinement.
He must inspire his learners with a proper valuation of 
their lesson, and fill them with warmth and enthusiasm that will 
enliven real progress and beget certainty of purpose. Systematic 
clearness and simplicity indicates ability in an instructor. All 
the tact and talent gained in college work is none to much to be 
concentrated in the active profession of imparting knowledge to 
others. A man is termed a success, when he at all times does his 
very best.
There is a considerable amount of literature on the subject 
of music. This is written mainly by non-literary musicians, and 
is consequently of a secondary order. This field is large and 
various, offering places for men of different t&stes and inclina­
tions. The numerous books now on the market could with profit be 
remodeled and condensed.
A writer could monograph a work, by collecting all the mate­
rial available on a given subject, sift it until he has nothing 
but the plain facts, and all of them. Arrange these materials in 
a systematic, logical order, and write them in a good clear lit­
erary style.
Harmony, counterpoint, fugue, and theoretical studies have 
been neglected by pupils and teachers, especially by pupils, as 
dry and uninteresting.
Though able men have done much to simplify this department, 
yet there is room for system, concentration, and simplicity. This 
will remove many a bug-bear from the so-called dry studies.
Some would-be musical people will not express their opinion 
of a concert until they havd seen the next mornings paper. But, 
the newspaper man is also non musical, and the one misleads the 
other.
A good literary musical critic can be of great service to 
the public. There is quite a gap between classic music and the 
public ear, this gap cold in a measure be narrowed by the critic. 
Many read nothing but the newspaper and have great faith in its 
columns. So much the more is it needful to give them trustworthy 
facts and opinions.
We need musical histories, biographies, criticisms, novels, 
and good- short reliable stories. Nearly every body likes music 
and likes to read about it, if it is written in an interesting 
and pleasing style, and is worthy of public attention.
To be a good speaker is of inestimiable value to a musician. 
If he can write an instructive address, and deliver it in public, 
he is on exception. For those who may charm large audiences by 
masterly performances, seldom have much influence as a speaker.
Instrumental ists especially, seldom if ever make a study of 
speaking. Very delicate and sweet singers cannot speak for any 
length of time, without becoming hoarse. Generally it is not 
best for them to speak on the same evening they are to sing. If 
speaking is properly studied, the voice will be strengthened, 
that with judicious use, singers may not only be good speakers, 
but have greater command over their audience as well as their 
singing qualities. A healthy strong voice, is better able to 
throw off throat diseases, and thus add several years to the 
period of good singing.
For an instrumentalist, the task of keeping up his daily 
practice is so heavy and confining that the preservation of his 
health is often a matter of serioua consideration. Poor health 
will soon show itself in the weakening of the voice.
If a teacher has winning ways and courteous manners, a sweet 
voice will give him wonderful influence over his pupils. There 
are things that cannot be illustrated on the instrument, but 
must be told to the learner. A few pleasant words now and then, 
will help through many a difficulty. There are times, when the 
very telling itself will impress on the mind what nothing else 
can do.
The teacher has much to do with the moulding of his pupils 
character. Much of this is accomplished,not merely by what he 
says, but how he says it. Sometimes but a word will enliven
tendencies which will follow a pupil more or less all through 
life.
It has come to be quite a saying, that professional men are 
not good business managers. Musicians are no exception to this 
rule. Colleges and conservatories are often directed by non-pro­
fessional, though thorough going, business men. The specialist 
is generally so taken up with technicality, that he is apt to 
neglect the every-day practical affairs of life. People often 
call such men narrow-minded "crank*"
We can easily understand how a man, engaged in the productie 
on of some great origional work, may be so intensely absorbed in 
his oneness of purpose, that, to the ordinary observer, he may 
seem to be absent-minded. On the other hand, our ordinary obser­
ver, aees well but little of anything. Yet there arr men, who 
seem to see well what they do see. Their observation is accurate, 
and they can clear up everything as they go.
If a man has any practical business tact in his makeup, a 
good college course will tend to develop more evenly all his fac­
ulties .
Our colleges are now offering courses that are quite free 
from those old dry resolutions of theoretical problems. They 
offer more interesting subjects, of everyday utility. Scientific 
investigations, whies are nearer to the thoughts and hearts of
men, in the ordinary business transactions.
To study art for art’s sake is not of living importance. But 
to study and develop art for the good it can do to humanity, that 
it may raise the condition of life, and make men better for their 
contact with things of life. Then it is no empty ideal, but a 
thing of real value, which raise them into a purer atmosphere and 
make home sweeter and life happier. Where ever there is art, there 
will be refinement.
The common cry is, how to find time for such an extended 
education. But, where is the man, once possessed of this educat­
ion, who would for a moment rehret the time spent in such a 
wotthy investment. Here is our man, a professionalist, backed up 
with a foundation, whose corner stone we know and'can trust. 
Skilled in Science, which is the hot-bed in nature^ garden of 
real fruitfulness, he has a knowledge of literature, and of the 
languages, which is the key to the minds of our neighbor nations, 
and with philosophy enough to know what the world ha: thought,
and what it is now thinking.
As he has surveyed the field of literature, he has learned 
to live reading, knows what there is to read, and how to read it 
intelligently. Thus, he has a record of the very best thoughts 
and feelings of all peoples at all times. To him,there is thrown 
open a rich mine of many treasures. Some of these treasures he 
has already developed and fashioned into new implements of
usefulness.
His faculties are stronner, and more uniform in their activ­
ity. None have suffered from abnormal work, but each have helped 
to strengthen and balance the other. A healthy harmonious working 
of diversified faculties tends to intensify and round up the cha­
racter and working power of man.
He can do the best kind of work in the least time. He is not 
so much a victim of circumstances, for his wider experience, 
enables him to foresee with greater certainty, the turn of events 
and to prepare for them. In some ways he makes circumstances. He 
is lifted higher in the realm of humanity, breathes a purer atmo­
sphere, and has every chance to live a better and more useful 
life.
The musician has untold opportunities to mingle with educa­
ted people of all classes. At every social gathering, or evening 
reception of rote or public merit, the musician is welcome, and 
and for social enjoyment, he has come to be almost a necessity.
If he is to sing or play at an evening reception, that in itself 
is glory, but, if in addition to this, he is cultured, intelli­
gent, and activg member of the reception, his glory is great 
indeed. For he justly merits the honor and respect of the best 
men and women of the community.
This diversified contact gives him unusual opportunities to meet 
great men of the world, to exchange and appreciate origional 
ideas, to know the best things in the best time, and to be a 
man of the world, not of yestarday only, but of to-day and 
to-morrow, and of as much of the -future as it is possible for 
men to know.
Mu ic is an Art that attracts all men. From the simplest 
melody of the child to the noblest aspirations of the human 
heart. It is an Art which lives among men and beautifies their 
lives. He who has the honor to teach this Art, should be as noble 
as his profession.
The deepest and broadest education, is none too good for the 
best. A man at his best, is but a stepping stone to that which is 
better. At his best he is a bundle of possibilities. Almost lim­
itless are his fields, and most powerful are his commands. Great 
are his demands, and greater are his responsibilities. As his 
powers are great, so are great things expected of him. A man with 
all of his powers living and active, cultured and refined, is a 
glory for ever. He is a monument of the hadywork of his maker, 
and a capstone to the edifice of creation.
